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the latter only. Besides the ' Paolo and Francesca ' of M. Cabanel, 
the fine painting of ' Absalom and his Sister Tamar ' speaks there 
eloquently of the genius of this gifted artist. But the two small 
pictures by Meissonier, that figure there, are far from showing him 
at his greatest. Popular fury, too, has been expended on the mi- 
nute, full-length equestrian portrait of Napoleon III., which is one 
of those two inadequate examples of his art, it having been scored 
by a pitiless knife, and the features of the Emperor erased by 



some fanatical Communard with more political enthusiasm than 
brains. It is deeply to be regretted that a portion of the funds 
of the state has not been expended for the purpose of endowing 
this permanent museum of modern Art with a really worthy and 
representative work of one of France's greatest artists. Meisso- 
nier is growing old, and in a few years the opportunity of filling 
this regrettable gap will be forever lost. 

Lucy H. Hooper. 
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(Frontispiece.) 



Seymour Lucas, Painter. 



J. Demannez, Engraver. 




[]HE list of painters whose names have found a 
place in the catalogues of various English pic- 
ture exhibitions within the present century in- 
cludes several of the name of Lucas, the most 
widely known, perhaps, being that of John Lu- 
cas, a portrait-painter of considerable repute, who 
died in the year 1874, at an advanced age. Whe- 
ther Mr. Seymour Lucas is a relative of the deceased artist we 
know not, but, judging from some pictures exhibited of late years, 
he is certainly in a fair way of earning as great popularity as the 
elder painter, though in a different way. The picture which will 
perhaps leave, of all Mr. Lucas's works, the greatest impression 
on the memory, is his principal contribution this year to the Roy- 
al Academy ; he sends there five subjects, the largest and most 
important being ' The Gordon Riots,' which has raised its author 
far above the level of a very large number of his brother artists, 
and leads us to expect much from his hands hereafter. 

' The Astrologer ' shows a well-studied figure, which, with all 
the accessories, is painted with great care. The material of the 
whole composition has been utilised to good purpose, the whole 
being put together most effectively. 



THE TRIAL OF LORD WILLIAM RUSSELL. 



FROM THE PICTURE IN THE POSSESSION OF THE DUKE OF BEDFORD. 



Sir George Hayter, Painter. 



C. G. Lewis, Engraver. 



This picture is the work of an artist who, in the early part of 
the present century, enjoyed a very large share of royal and aristo- 
cratic patronage as a portrait-painter. It is in this character that 
he is most worthily known, though he painted a few historical 
works which, having been engraved on a large scale soon after 
their production, brought his name very extensively before the 
public. Of these pictures, the most popular, perhaps, are 4 The 
Coronation of Queen Victoria,' 'The Marriage of the Queen,' 
1 The Trial of Queen Caroline,' ' The Meeting of the First Re- 
formed Parliament,' and the picture we have here reproduced on a 
smaller scale. Sir George Hayter was a favourite at court, and at 
the time of his painting this work held the appointment of Por- 
trait and Miniature Painter to Prince Leopold, of Saxe-Coburg, 
and was also a member of the Academy of St. Luke, in Rome, 
where he studied in his earlier days : the Academies of Parma, 
Florence, Bologna, and Venice, also elected him a member. He 
was never elected a member of the English Royal Academy ; pos- 
sibly he never entered his name as a candidate. On the accession 
of her Majesty, Sir George was appointed Portrait-Painter to the 
Queen, and in 1841 Historical Painter in Ordinary. He died in 
1 87 1 ; but the last time he appeared as an exhibitor at the Royal 
Academy showed a long interval between that occasion and his 
decease : his latest picture seen there was a ' Portrait of her Ma- 



jesty seated on the Throne of the House of Lords,' executed for 
the city of London, and exhibited in 1838. Sir George received 
the honour of knighthood in 1842. 

The trial and execution of Lord William Russell, son of the 
Earl of Bedford, was one of the numerous acts of cruelty and 
tyranny that disgraced the reign of Charles II. He was tried at 
the Old Bailey on the charge of being concerned in what has been 
historically called the " Rye House Plot," was convicted on the 
most disreputable evidence, and beheaded on a scaffold erected in 
Lincoln's-Inn Fields, in 1683. Hayter appends to the title of his 
picture, as printed in the catalogue of the Academy, a passage 
from the " State Trials " as descriptive of his composition : " He 
was assisted during his trial by his wife, Rachael, Lady Russell, 
and attended by many of his friends. The first two witnesses 
(seated in the centre of the picture) having been examined, Lord 
Howard of Escrik was sworn." This person, a man of very bad 
character, and one of the chief witnesses against Russell, was 
himself one of the actual conspirators, but turned king's evidence, 
and it was mainly on his statements that Russell was condemned. 
In the picture the prisoner is pointing to the two men who have 
already given their evidence, as if appealing to the bench against 
the truth of their assertions, while his devoted wife is seated 
underneath the "bar" taking notes. This admirable woman re- 
mained a widow during forty subsequent years, always mourning 
the death of her husband. 



JUDITH. 
Engraved by G. Stodart, from the Statue by Jules Constant Destreez. 

This figure personifies a woman of the Hebrew tribe of Reu- 
ben, who is celebrated, in the book of the Apocrypha which bears 
her name, for having delivered her country from the hands of the 
Assyrians by killing Holofernes, their general, at the siege of Be- 
thulia. Judith was a widow, " of a goodly countenance, and very 
beautiful to behold ; " Holofernes invited her into his tent, and 
"Judith was left alone in the tent, and Holofernes lying along 
upon his bed ; for he was filled with wine. . . . Then Judith ap- 
proached to his bed, and laid hold of the hair of his head, and 
said, Strengthen me, O Lord God of Israel, this day. And she 
smote twice upon his neck with all her might, and she took away 
his head from him." She has possessed herself of Holofernes's 
" fauchion " from the head of his couch, and holds it in her left 
hand, while, with her right lifted up to heaven, she sends forth her 
prayer for strength " to execute mine enterprise to the destruction 
of the enemies which are risen against us." 

The sculptor is a French artist who studied under M. de Tre- 
quiti, and to the Paris International Exhibition of 1855 contributed 
two busts. What works he has since produced, beyond that here 
engraved, we have no means of rightly ascertaining ; it is certain, 
however, from this statue, that he has reached a degree of excel- 
lence that entitles him to be classed among the leading sculptors 
of his country. His statue of < Judith ' was exhibited at the Pans 
Salon of 1874: it is elegant in design, the action is spirited and 
appropriate, and the face "beautiful," as described in the narra- 
tive, yet resolute and determined, as befits the terrible act she is 
about to execute. 
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JUDITH, 
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